
Serendipity (the act of finding something unexpected and valuable, while the finder was looking for 
something entirely different).

It had snowed that day. White light falls through the attic windows of the atelier. The paintings welcome 
me. They present themselves as girlfriends, lying next to one another on a beach. Their bodies are 
scarcely clothed. A green bikini, or a pink swimsuit. For the rest, there is their naked body. Next, they go 
for a swim and lie themselves down again on the canvas in another composition.

The shifting provisionality by which the sublime nature of a simple beach scene repeats itself over and 
over again refers to the visually shifting provisional character of the paintings.

They sternly refuse to choose position but hesitate to take their place in the space. Some paintings 
rest on two small wooden pins, some on a slat against the wall, yet others have been nailed to the wall 
almost imperceptibly.

The paintings whisper in colours and reflect upon their shame.

Their appearance is of aluminium or some other sort of thin metal, which makes them look from a 
distance like paper. In some cases, Geert Vanoorlé has folded the aluminium in such a way that the 
colour of the back side shows at the front, and by means of this turnup determines the composition of 
the picture.

On occasion, the painter folds the far ends of the four sides of the aluminium sheet up towards the front 
at an angle of 90°, thus creating the lid of a box, of which he only colours the inside of the folded edges. 
The modelling of the aluminium alienates the metal and the act of folding seems to repeat itself before 
the eyes of the observer.

For some of his creations, Geert Vanoorlé uses metal shears to round off or otherwise clip the corners of 
the brass sheet.

Suddenly, the artist pulls out two curled metal clippings and bounces the long golden spirals up and 
down in his hands.

The extreme and consistent way in which the painter disconnects the imagery of the painting from the 
actual painting act, by indirectly eliciting the image and the composition through such modest acts as 
folding and clipping, renders the paintings disengaged and bereft of sensation.

Geert Vanoorlé thoroughly contemplates the relationship between the work of art and its environment. 
The way in which the artist set up two painted paper parallelograms in a staircase of the old Courthouse 
in Ghent for an exhibition in 2018 exemplifies his deliberate way of dealing with surfaces in space. The 
two parallelograms seem to float on the wall as if projected by a light source.

The contemporaneity of his latest paintings is to be found in their material reduction to the conceptual 
acuity of their metal carrier – and is the answer of the painter to the present-day commotions.

All his paintings are intimi of Charles Baudelaire’s well-known verse and Henri Matisse’s painting it 
inspired: “Là, tout n’est qu’ordre et beauté, Luxe, calme et volupté.”

At the end of my visit, the artist spreads out two bedsheets on the gray-varnished wooden floor. Upon 
unfolding the sheets, he each time exposes four metal sheets which he then positions next to one 
another.

After that, the painter steps back a meter.

Nikolaas Demoen, February 2019.
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